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  Issue No.1:

        “The Herding”





Opening: June 16, 2013
Peanut Gallery

1000 N. California Ave.

A collaboration between Chicago’s Peanut Gallery and arts writer Mi-

chelle Weidman. The goal of the project, as it continues to develop, is 

to provide exhibition essays for the Peanut Gallery, while allowing 

Michelle to fuck with  forms and values inherent in exhibition essays. 

Feedback and discussion welcomed at 

facebook.com/CapitalComplimentCapital.





traverse, narrative, theatricality, City, illustration, sci-

    ***

I always thought I wanted a sister.

Meeting Sarah and Ashley Williams confirmed that feel-
ing. As Sarah told me, it is nice to have an exhibition with 
someone who can finish your sentences. It is an intimacy 
unlike many others.

On display at Peanut Gallery are Ashley’s large scale 
oil paintings and Sarah’s multi-material sculptures. For 
them the decision to have an exhibition together was an 
easy one — they share their thoughts and writing often, 
and their work develops from the same pool of imagina-
tion that they’ve been fostering since childhood.

Both sisters work with a disjointed narrative that wells 
from this provenance. Ashley’s paintings feature a char-
acter or setting, sometimes in the same entity. Sarah’s 
work is more scenic and environmental, feeling like an 
event that has already taken place, but these settings are 
anything but static — dripping, feeding, stacking, perch-
ing, serving, grasping — there are many kinds of contact 
and attachment involved in each arrangement. Together 
they offer some kind of story whose characters, scenes 
and actions merge and can seem indistinguishable.

The work appears to be a monoscenic, each piece con-



taining a narrative start to finish on a single image. How-
ever, there are emergent elements and themes connect-
ing them with an ambiguous temporality. Something may 
have yet to come, or already gone, leaving an image, of-
fering a moment, destroying an event — there are always 
traces of somewhere else.

Working with illusion, Ashley uses color to define her 
forms, whereas Sarah’s sculptures have color that drips 
from the forms — defining nothing but touching every-
thing. This difference is a symptom, not only of their 
choice of mediums, but of their scale of interest as well. 
Ashley builds her forms molecule by molecule, capturing 
every rupture and surface disturbance. Sarah’s sculp-
tures, while maintaining vivid textures, are best taken 
in as entire scenes of constructed catastrophe. When 
placed together these variations contribute to one anoth-
er, filling in gaps of this other-placeness that the Wil-
liams sisters alone can know the boundaries of.

    

     — Michelle Weidman


